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by centuries of practice as stone-carvers ; but
on technical grounds it is not necessary to assume
this. Even now there is very little difference in
the tools used in India for decorative purposes
by wood, stone, and metal workers, and technical
skill acquired in one material could easily be
transferred to another. The technique of the
Bharhut reliefs suggests that they were the work
of skilled wood-carvers attempting for the first
time to use stone, This would explain why the
sculpture of the early stone monuments of India
shows a much higher degree of technical perfec-
tion than is found in the first attempts at stone-
carving of a primitive state of art-culture. The
sculptors are not tyros in craftsmanship, but
skilled wood or ivory carvers, or sometimes metal-
workers.
Asoka was by principle averse from warfare,
and India, under the greater part of Ms rule,
enjoyed a profound peace, through the suppres-
sion of the rivalry and jealousy of the numerous
petty states, then consolidated into one great
empire. There was, therefore, less occupation for
those who manufactured and ornamented weapons
of war, but a great demand for skilled craftsmen
in decorating the sacred shrines of Buddhism.
The artist-monks also, now that Buddhism was
the state religion, under the patronage of a power-
ful sovereign, were not satisfied with humble
stupas and monasteries of brick and clay decor-